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Two catalogs: interleaved and extensively annotated by a contemporary visitor to the Paris Salon 
 
[SALON Exhibition, 1853 & 1855]. EXPLICATION DES OUVRAGES DE 
PEINTURE, SCULPTURE, GRAVURE, LITHOGRAPHIE ET ARCHITECTURE des artistes 
vivants…  
 
2 volumes. (17.5 x 9.5 cm).  Uniformly bound, interleaved, and heavily 
annotated in French (with some Greek and German) by a collector / 
amateur who visited the salon in both 1853 (1,768 works) and 1855 
(5,112 works) and made extensive notes on thousands of art works 
(mostly paintings), including a desideratum in the 1855 volume.  A 
fascinating and insightful first hand response to the most significant 
contemporary exhibition of living artists in Europe, illuminated by 
interpretative annotations. The act of interleaving the two catalogs 
indicates an annotator with a deep investment in keeping a record of 
his or her analysis of the paintings; the notes themselves are well 
organized in a disciplined if spontaneous manner.   

$3500 
 

 
The official exhibition of painting and sculpture (Salon de peinture et de sculpture) began in 1667, under the sponsorship of the Académie des 
Beaux Arts, initially as a way to display the work of graduates from the École des beaux-arts.  From the middle of the 18th century to the end of 
the 19th century the Salon was the most significant exhibition in Europe.  Exhibition catalogs, which were published for the event, began in 1795 
and continued until 1940, when the Salon de peinture et de sculpture became the Salon des Artistes Français.  
 
 [SALON Exhibition, 1853]. EXPLICATION DES OUVRAGES 
DE PEINTURE, SCULPTURE, GRAVURE, LITHOGRAPHIE ET 
ARCHITECTURE des artistes vivants, exposés aux Menus-Plaisirs le 15 
mai 1853.  
Paris, Vinchon, 1853. 
 
(17.5 x 9.5 cm).  296, [2] pp.  Interleaved.  Contemporary 
quarter sheep over marbled-paper-covered boards, spine 
with faux raised bands and gilt ornaments and title, 
marbled end papers.  Spine faded, original front wrapper 
partially preserved, back wrapper present, and a sliver of 
the annotations occasionally trimmed at the edges, 
otherwise very good and solid copy.   
 
This copy of the 1853 salon catalog, listing 1,768 works, 
has been interleaved and extensively annotated with two 
sets of notes by a visitor to the galleries, likely a collector / 
amateur or possibly a critic.  The notes, most of which are 
in pencil (others are in ink), make qualitative assessments 
of the work, such as “bon effet de lumière [good light effect]”, 
“beau, mais lugubre [beautiful, but gloomy]”, “mauvais, sans vrai 
mouvement ni grâce [bad, with neither movement not grace].”   
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The first 20 pages of the volume comprise the initial set of notes on 
individual artworks, recorded in the order of the galleries, as shown in 
the plate bound at the back of the volume.  The annotator has keyed 
the floorplan of the galleries to the notes and these initial notes are 
organized according to the individual rooms in the exhibition hall. 
 

  
 

 
The illustration below shows (on the right) the first page of annotations: the arrow at the top indicates the gallery 
designation (A), while the arrow further down indicates the note for no. 1147, Jean Baptiste van Moer’s “Un corridor 
à Bruxelles.”  The note is enlarged at left.    

 
 
 
 

 
1147. “très bel effet, très vrai, chat mediocre” 
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Below: The annotator has also entered the same notes, nearly always verbatim, next to the individual artworks in the 
main body of the catalog where each art work is listed individually by corresponding artist.   
 

 
 
The artists on whom the annotator offered comments include Corot, Courbet, and Delacroix, the latter having 
received the greatest number of votes by the salon jury.   
 
Below: The note for Corot’s Saint Sébastien: “le meilleur [the best]…”  The painting referred to, one of Corot’s most 
successful, now hangs in the Walters Art Museum, Baltimore, whose catalog note says:  “according to the artist's 
biographer and close friend, Alfred Robaut, Corot reworked the painting after it was exhibited at the Paris Salon of 
1853 and then once again in preparation for the Exposition Universelle (World's Fair) of 1867.” 
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Extensively annotated with a collector’s desiderata 
 

[SALON Exhibition, 1855]. EXPLICATION DES 
OUVRAGES DE PEINTURE, SCULPTURE, GRAVURE, 
LITHOGRAPHIE ET ARCHITECTURE des artistes vivants, 
étrangers et français, exposés au Palais des Beaux-arts, le 1er 
mai 1855.  
Paris: Panis, Vinchon, 1855. 
 
First issue dated May 1 on title (vs. May 15).  
 
(17.5 x 9.5 cm).  lv, [4], 1-240, 593-626, [1-3] 4-10, 
241-591 pp.  
*The volume has been bound according to the sequential 
numbers for each art work, 5,112 items; supplements 2, 3, and 4 
have been bound in the middle of the volume, causing the 
pagination to be out of sequence, so that the item numbers are 
correct. 
 
Interleaved.  Contemporary quarter sheep over 
marbled-paper-covered boards, spine with faux 
raised bands and gilt ornaments and title, marbled 
end papers.  Spine faded, original wrappers 
preserved, occasionally a sliver of the annotations 

 

are trimmed at the edges, and preliminary leaf has been glued a bit tightly, but otherwise very good copy. 
 
 
 
 
 
The copy is entirely interleaved, with a significant number of leaves 
annotated in pencil, all relating to the exhibited works, usually 
making qualitative assessments quickly written during the 
inspection of the art works: “excellent, un des meilleurs du salon [excellent, 
one of the best in the salon]”, “pas mal, mais vulgaire [not bad, but 
vulgar]”, “non, monsieur, halte-là [no, sir, stop there]”, etc. 
 
In this copy of the Salon catalog the annotations are numerous and 
often dense.  The first leaf includes a noted headed “desiderata” 
with the initial item, “1: un tableau de famille bien étudié, mais dur, 
sec… [a well-studied family picture, but pitiless, arid…].” The 
desiderata is shown on the right.   
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In the 1855 catalog the notes at times exceed the space afforded by the interleaved blanks, and the annotator is obliged 
to add even more notes to the printed pages of the catalog, as seen below. 
 
 

 




